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Logic vs. Intuition
Analysis vs. Synthesis

Behavioral vs. Aesthetic

N

Academic vs. Professional
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The observer-as-participant method should be used for data collection
in evaluation studies of community development projects wherever possible.
It elicits introspective data, so one can gain insight into, as well as predict, the
residents’ behavior. The method is applicable to any situation similar to the
ones described here, especially in Third World housing projects.

(Observer-as-Participant Method of Data Gathering, 1989)
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